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The painting on the cover page is
from the 18" century. It is painted
on cloth with natural colors and
presents an aerial view of the
ancient city - Kashi, which is
situated on the bank of the river
Ganga.

Credit : https://culturalheritageofvaranasi.com/varanasi-in-art/
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We would liRe to express our immense gratitude to our
manager ma'am Smt. ‘Uma Bhattacharyya for being
instrumental in getting our creative plans materialized
so easily and emphatically. Our special thanks to the
honorable principal Prof. Rachna Srivastava for her
unconditional support and motivation. We are also
thankful to our mentors Dr. Nairanjana Srivastava,
Dr. Arti Kumari, and Or. Arti Chowdhary for their
guidance and genuine piece of advice in crucial
moments. ‘We Acknowledge Mr. ARhilesh Agarwal for
his contribution to this magazine. There could be
mistakes so we request a generous reading.




It's a great opportunity to present our yearly magazine on
the theme — ° Religious and secular Architecture of
Varanasi”. Every possible attempt has been made by all the
contributors to research deeply about their respective topics.
The basic objective behind creating this magazine is to have
an insight of the wvarious forms of religious and secular
architecture along with Kashi's own architectural. Style.

Along with the articles, the photographs have also been taken
originally by the students.

The making of this magazine helped us to enhance our
Rnowledge regarding the work,  Through this magazine we
came to Rnow about the importance of teamwork and the role
of devotion towards our work,
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[ truly appreciate the brilliant work initiated by students of department of AIHC & Archaeology.

Thati is a platform which is providing creative and scholarly experience to the students and itself
growing year by year with newer ideas and vision of the students. I am sure that this 'journey
from soil to soul' will continue to march ahead uninterrupted on the path of knowledge and
learning. Many congratulations for bringing the third edition of the magazine Thati.

My blessings to the entire team.
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Right from ancient times, cities have reflected sophistication
of the country. The cultural traditions, overarching stylistic
trends, techniques, cultural fusion prevalent in the cities are
manifested beautifully in its art and architecture which
mirror the inner form of self and start a dialogue between
the perceiver and the object.

As a meaningful initiative to celebrate the world heritage
week, department of AIHC and Archaeology, V.K.M.
Kamachha issues Third Edition of our magazine Tall
Journey from Soil to Soul.” This year ATAL fias been based
on the architectural heritage of KASHI, the cultural capital
of India and one of the oldest city of the world.

Kashi, Varanasi or Banaras the name changes but the
uniqueness - never seizes to fascinate its inhabitants,
travelers and storytellers. ~The earliest and the most
important texts of Hindu tradition Rigveda mentions Kashi
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whereas in Kashi Khand of Skand Puran, Maharishi Vyas
describes this astonishing city and its beauty in following
words:
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Kashi, the ancient city where past and present co-exist is
one of the greatest symbols of renaissance in Indian culture.
The city is believed to be the abode of lord Shiva and even
today its antiquity remains ambiguous. Kashi is situated on
the left bank of river Ganga between Yamuna in North and
Assi in South. The mesmerizing views of river-side Ghats,
innumerable temples, narrow lanes, unparalleled textiles,
mouth-watering food and its religious diversity attract a
number of tourists from all over the world.

The city is believed to be the ancient center of learning
where prominent Indian philosophers, poets, writers and
musicians have [ived. It is the land where Gautama Buddha
delivered his first sermon and is the birth place of four Jain
Tirthankara's.



The artistic taste of Kashi can be seen in its religious and
secular buildings [iRe temples, Stupa, mosque, Hawelis,
Rothis etc. There are around 23,000 temples in the city
which provide the glimpse of art, values, socio-economic and
cultural believes. Although we are quite familiar with
Ghats, Durgakund temple, Kashi Vishwanath temple,
Sankat Mochan but there are still many temples which carry
unheard legacy of great importance. So, in order to explore
the unexplored Kashi, our magazine is exclusively based on
‘religious and secular buildings of Kashi’ which unveils
different stylistic trends of architectures.

To make our understanding better we were trained on
various aspects of the theme through lectures and critical
evaluation. A special lecture was organized in this regard by
Dr. Anshu Shukla on “Kasi Re Devalaya’, wherein we got to
Rnow about the geographical set- up of the city and temples.
She beautifully explained about the ancient Panchkroshi
Route which is one of the ancient pilgrimage route
containing 108 temples of Shiva along with other temples.
Apart from this, in order to understand the sculpture and
iconographic features we had a lecture on ‘Survey of Ancient
Indian Sculptural Tradition’ by Dr. Arpita Chaterjee from
Banaras Hindu University.



Our write-ups were critically analyzed by Dr. Sushila Bharti
and Dr. Rajiv Jaiswal, from Vasanta College for Women,
Rajghat, through power point presentations. Step by step we
came closer to assemble various elements of our magazine
which is completely based on our personal surveys and
experiences.

The theme enhances our Rnowledge on temple architecture
and department of AIHC and Archaeology extends warm
wishes to all our readers. We sincerely hope that this
magazine encourages many similar efforts to cherish and
explore our beautiful heritage.

Our special thanks to the Principal, Faculty Members
Editorial Board and Students for their immense help in
breathing life into the pages.

with warm regards,
department of

A.LH.C and
Archaeology, VKM
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Amethi Temple

Varanasi is an ancient city
with deep spiritual root
reflected in its temple.
These temple not only
attracts large number of

devotees from all
directions but they are
also aesthetically

remarkable for exquisite
architecture and are
decorated with beautiful

Paintings. Similarly, Amethi temple Stands above
Manikarnika ghat in Varanasi, which is the city’s
main cremation ground and one of the most
frequently visited spots on the riverfront.

Amethi temple is also known as Amethi Durga
Temple. The temple was built by Raja Lal Madhav
Singh in 1857 A.D who was the king of Amethi
temple. This temple is dedicated to the Hindu
goddess Balatripurasundari . The plan of this temple
is based on Sri Yantra which is made through Brahma
Vidya. Here, Goddess Balatripurasundari is



represented in its powerful form and it is believe
that Goddess is controlling all negative energies
(Pret - Atman). The temple is believed to be in its
‘Jagrit Form’ and while maintaining eye contact
from the main shrine it seems that Goddess is
having conversation with your soul and
understands your thoughts and feelings.

The story behind the temple is quite interesting. It
is said that, during the time of Pralaya
(destruction) lord Shiva didn’t want to leave his
legacy and power, so goddess Balatripurasundari
took her fierce form and tries to control him with
her sickle .

This nagar style temple is
divided into three parts
firstly, the basement area,
secondly the main temple
and then the shikhar. . AT
Currently, —the main W — 7%
temple is not accessible -
from the basement area.
So, instead of basement
the main entrance to the
temple's orientation is [
from the ghat by a steep @&
flight of stairs which are
not visible from the river.




This Panchayatan style temple is built on a high
platform (jagati) and after entering through sopan
(stairs) there is a mandap and a garbhagriha
where the idol of the goddess Balatripurasundari
is installed. Dwarpala on each side with lord
Ganesha on lalat bimba cab be seen. There is
heavy decoration on lintel with feathered bracket
figures on each side.
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The sanctum is surrounded by arcades whereas we
can see the four subsidiary shrine of lord Shiva
with projection porch attached to the shrine .




Four shrine and four subsidiary corner shrines
walls are covered with pierced windows
screens. The roofline crowning each of the five
shrine is a tall curvilinear tower or shikhara . The
Shikhar has several urushrings with cardinal
projection bhadraratha , karnaratha, pratiratha and
on top of it lies skandha, griva, amalaka, chandrika,
kalash,and bijpurak . Different types of sculptures

are also there.




A group of bracket figures, which is the most
attractive part of this temple are placed between
rectangular relief. There are panels depicting
hindu deities and mythological scenes like winged
male and female bracket figure, winged female
snake charmer, mother and child, samundra
manthana etc.

The lively gestures and open mouths of the figures
at the Amethi temple evoke the performance of
music and dance enjoyed by the courtly and urban
elites of Banaras.

Awantika Upadhyay
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BHIM CHANDI TEMPLE

“If sound and calm can
live along with rush and
chanting, it would
always be Benaras. The
compact land is home
for endless revelry and
tradition, that simply
living in the holy land is S%588
a festival, and moreover
death can also be "

celebrated in this |

place”. Panchkroshi is - -—
one of these jovial % -
customs, a voyage that - — 5

involves worship, camaraderie and a pious
destination. The temple is the second destination
of Panchkroshi yatra. The Bhim Chandi Temple, also
known as Chandikeshwara Temple or
Chandikeshwar Mahadev Temple, in the village
named, Bhim Chandi in Arajiline block in Varanasi
district of UP.



It is a self originated temple. According to the
legends, even lord Rama has been a part of this
journey twice. First with all his brothers and
goddesses Sita, to liberate his father, king Dashrath
from the curse of Shravan Kumar. And again while
he had to liberate himself from the curse of killing a
Brahmana (Ravana). Even the Pandavas from
Mahabharata are believed to accomplish this
journey along with their wife Draupadi.

mt**”'}% St

According to the religious calendar or Panchanga,
the tour officially occurs in the months of Falgun,
Vaishak and Chitra. Pilgrimage can also be done on
the festival of Shivratri. We get a detailed account
of this temple in Kashi Khand of Skand Puran .




The temple is located near a huge kund known as
Gandharva Sagar. The temple is of Nagar style and
has simple embellishments on shikhara which is
similar to dome like structure. The wall and cornice
can be seen above the platform, along with pillars .
Apart from this shikhara with skanda, chandrika,
kalash and bijpurak is visible.
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This temple has a garbhagriha, circumbulatory path
making the temple of sandhar type and about 10m
from the main deity their is a sculpture named
Singhvahan which serves as a vehicle to the
goddess. In the left side of the temple s
Dharamshala. There is a temple like structure inside
sanctum- sanctorum in which main deity is placed.
It is built on a pedestal above which is the platform
decorated with leaf like structure. On the top of
skandh we can see two peacock structure facing
opposite to each other. On the left side of the main
deity, dashmukhi Kali cab be seen, which is rare and
makes it the distinctive feature of temple.



The complex has many big and small temples.
Though the presiding deity is Bhimchandi, there
are small idols of the Panch Pandha in the
sanctum — sanctorum. There are also other shrines
within the complex namely - Bhimchandi
Vinayaka on the south- west , Raviraktaarsha
Gandharva Mandir, Hanuman Mandir, and
Narkarnavataraka Shiva Mandir.

Most other temples are rather modern versions
of their original self but Narakanivatar Mahadev
Mandir temple is small yet beautiful temple with
Nagar style features and is dedicated to lord
Shiva. The temple have relatively modest looking
shrines having four pillars that support a small
mandap which looks like a simple square porch-
like extension before an equally small room that
serves as a garbhagriha, consist total of nine
shivling and a comparatively small sculpture of
Ganesha.

The temple has platform, plinth wall and above is
cornice which is of panchrath type with
bhadrarath, karnratha and anuratha with two
dwarshakha. On lalat bimba lord Ganesha is
placed and the temple is also adorned with

several urushringa. Aniali K .
njali Kumari
’
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Tilbhandeshwar Temple

Kashi, the city of lord Shiva has many temples and
among one is the Tilbhandeshwar Mahadev temple.
It is one of the oldest and most revered temples of
Varanasi. Even the Kashi Khand of Skand Puran
elaborates about this temple.

The temple architecture =
customs and rituals —
manifest an  exotic -
assimilation of Malayali <
and Banarasi culture
(south India and north
India) . This shivlinga
was originally called as
‘Surbhandeshwar’
shivlinga . Dating way
back in history , this
shivlinga is considered
as swayambhu (self
manifested) and s
believed to be emerged
Treta Yuga .
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The size of the shivlinga increases by the size of a
til (sesame) with passages of every year in the
month of Shravan (July-August). This shivlinga is
4.6 meter wide in circumference and 1.4 meter in
height. According to priest of this temple Mata
Sharda had spent some days in this temple .

This temple also has a residing place for monk and
priest of this temple .On reaching upstairs both the
sides have resting room for monk. According to
folklore here, sage Vibhandak whose timeline dates
back to pre- Ramayana era used to worship lord
Shiva. He was from South India hence, the
southern influence on this temple can be seen in
form of lord Ayyappan temple which is in the right
hand side in temple premises. Staircases which led
to this temple is covered using copper . Ayyappan
is @ Hindu god of self-control, popular in southern
part of India. Both the sides have figures holding
weapon in their hands.




The walls of the temple have information in
Malayali language .This temple was constructed in
the 18" century by the King of Vijaynagar
dedicated to lord Shiva and is situated in Pandey
Haveli .

This Nagara style temple has a ground floor
where Vibhandeshwar shivlinga lies and the first
floor where the main deity is established along
with several other deities and the shikhar. The
main deity Tilbhandeshwar Shivlinga is placed in
sanctum sanctorum (garbhagriha) of the temple.
The temple has a sanctum sanctorum with a
circambulatory passage, vestibule and the
mandap. The mandap of the temple is pillared and
is meant for public ritual or a place where
devotees can rest . Around the sanctum sanctorum
we can see devkulikas in which various deity is

placed .




Apart from these, ,Vibhandeshwar Shivlinga is
covered with copper in the ground floor. It also
has a trishul covered with copper beside it. This
shivlinga can be seen from the 1st floor from a net
like structure. It has a beautifully constructed
doorcell .

This temple premises have several other
subsidiary shrines such as God Ayyappan ,Lord
Ram with Goddess Sita and Lakshmana ,Shri
Shaaligram Ganesha , Bagdevi , Maa Saraswati
etc. On the right side of the sanctum sanctorum
there is a big shivlinga with images of Lord
Shiva, Kartikeya, Lord Ganesha and Goddess
Parvati embedded.

Thus the temple beautifully incorporates the
basic features of Nagara style temple
architecture. .

Surbhi Pandey
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Gurudham Temple

Temples offer the spiritual
root to attain the Supreme
knowledge and the guru is
regarded as a teacher or a
sole guide in this spiritual
evolution. The same
philosophical concept can
be seen in the Gurudham
temple, which is also known

as Sri Shri Thakur Karunanidhan Jiv. It is an unique
early 19th century temple Situated in Varanasi Sadar
tehsil Bhadaini (Hanumaupura).

The founder of this temple is maharaja Jay Narayan
Ghosal who was born in 1751 A.D in Calcutta . He
Spent his last days in holy abode of Kashi. His love and
affection towards Kashi can be seen in his works. In
order to promote the greatness of the city among the
people he along with his friend Raja Nrisimhadev of
Bansberia from west Bengal translated the entire
Kashi khand into Bengali. His work “Kashi Parikrama”



presents the beautiful religious and social life of Kashi
during 1809. It is believed that Maharaja Jay Narayan
Ghosal dedicated this temple to his guru Krishna and
emphasized the importance of the guru, the one who
destroys the darkness of ignorance.

The general features of this temple are an enclosure
wall, garbhagriha, Veranda, Naubat khana, Narayan
kund, Main entrance gate (Kashi Dwar), courtyard with
eight entrance gates, Pradakshinapath, Garbhagriha,
stairs, miniature Shines and charan Paduka.

@® Aveuk Grote

The peculiarity of this temple is that it provides both
Gyanmarg and Bhaktimarg to attain true Knowledge.
The unique architectural fusion can be seen in this
temple. The basic structure of the temple is octagonal
in form, where we can see Naubat khana at the
entrance gate which was used as a drum house. Here,
music was played for devotees. It is made of well




baked Laukhari bricks and Surkhi mortar. Towards
the north there was an inscription engraved on
marble slab which provide information regarding
foundation of temple. The Mughal Architectural
element can be seen in Naubat khana which is
presently, under the possession of plot holder. There
was a Narayan kund towards the right of Naubat
khana but now it is encroached.

Moving towards the temple, the main temple is
Surrounded by an Octagonal boundary wall with
eight doors and has a dome like shikhar . The eight
doors are considered as Saptpuri dwars representing
seven holy cities along with representation of Guru
as the eight door. It is to note that the direction of
doors are not according to their physical location.

The doors of this temple is based on Chunar
sandstone instead of wood which is covered with
triangular canopy. The name of each door is
mentioned on door jambs in Bengali script. The eight
doors also contains different symbols




‘Kashi Dwar’ which is in the eastern direction
between two pillars consisting of the base, shaft, and
capital, is the main entrance door. The two lion
capital facing each other on top of the pillars are
reflecting the Roman Architectural style. Further, we
can see a beautiful octagonal courtyard attached to a
veranda with eight doors, which seems like eight
petals of lotus connected to its pericarp.
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The main temple and the sanctum sanctorum
(garbhagriha) are octagonal in shape along with a
circumbulatory path attached to them. There is a
staircase symbolizing ‘Sushumna Nadi and another
staircase leading to the third story, illustrating the
concept of ‘shoonya’ (nothingness). Both the first
floor (ground floor) and the second floor have
octagonal garbhagriha. Currently, there is no idol
installed in its sanctum, but earlier Guru’s icon was
established which was made of a mixture of eight
metals (ashta dhatu). We can also see 32 beautiful

and decent




supporting pillars in the main temple which are
called as “Doric pillars” symbolizing the Greek style
of Architecture.

Moving towards the next part of the temple, there is
a western staircase from the main temple taking you
towards the ‘Charan Paduka temple’. While leading
the path towards Charan Paduka temple from the
western stairs there are 14 miniature shrines
situated between the main temple and Charan
Paduka. These 14 miniature Shrines, seven in the
north and seven in the south direction facing each
other are known as Shakt and Vaishnav temples.
Five middle miniature shrines have Nagar style
Shikhar whereas the Shikhar of two side shrines are
rounded vaults. At present, the garbhagriha of all
shrines are without an idol.



After reaching Charan Paduka which is situated
behind the main temple in the west, has a
rectangular garbhagriha. There are also 28
beautiful carved sandstone pillars with Wooden
raft ceilings. The Charan Paduka temple has an
eastern facing entrance (Purvabhimukh) with seven
flights of steps approaching the door. The walls of
this temple has designs which seem like it is the
representation of eyes, nose, forehead and the
mouth. It is believed that through this guru is
watching you.

The temple was occupied by gamblers and was in
bad condition, but after the surveys various
measures have been taken by the regional
archaeological officer Dr. Subhash Chandra Yadav
since 2013 to conserve this temple and avoid
breakdown. Presently, reconstruction of railing on
second story and a brick house near temple is
going. Effective efforts are made for protection and
prevention of temple since 2013. The decaying
plaster was cleaned and then was filled with mortar
prepared from Gur (jaggery) , Bel, Urad dal.

Hence, the beautiful architecture reflecting
various elements of Greek, Mughal, and Roman
architecture uniquely represents the Indian concept
of spiritualism where the wholeness is in every

whole. Surbhi Jain
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Surbhi Jain (Chief Designer and Editor)-

Working in a team is always fun as it enhances our knowledge and
creative skills, and | feel quite lucky to be part of this beautiful initiative
twice. Through our 3™ edition, we all wanted to put forth something new
and different. we hope that you all will enjoy reading this magazine.

Anjali Kumari (Designer) -

| felt blissful on being part of such an outstanding project 'YTal". It was a
new and beautiful experience of designing this magazine for our readers
who wish to know more about our heritage and culture.

Pooja Singh (Chief Editor) -

It was an amazing experience, editing articles made me come out of my
comfort zone. The corporation among the students was the most amazing
one, though the task of editing and the continuous support from our
teachers in every moment of doubt was really helpful.

Surbhi Pandey (Editor)-

My experience as an editor for the very first time was very inspiring.
While editing this magazine, | learned a lot about this city's historical
monuments, architecture, and cultural significance. | am overwhelmed
with the opportunity to work on such a project. This teamwork
inculcated a lot in me, which obviously will help in my future and | am
waiting for much more wonderful opportunities.

Awantika Upadhay (Editor)-

As an editor, | got this opportunity to be very beneficial and quite
exciting. Thank you all for keeping faith in me | have learned throughout
this journey and | am seeking forward to more such projects and

opportunities. E
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